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Abstract: When faced with culturally anchored terms, subtitlers can render the
translation closer to the foreign language and culture, adopting a strategy of
foreignization, or closer to the domestic audience, thus adhering to a strategy of
domestication (Venuti, 1995). The goal of this systematic review, based on the PRISMA
framework (Mobher et al., 2009) is to identify, via structured and extensive selection of
studies, assess and summarize the academic literature on domestication and
foreignization in interlingual subtitling. The thematic analysis of comprehensive
contemporary literature aimed at understanding concepts, discussions, findings and
research gaps, to inform future relevant and constructive contributions to the current body
of research. The analysis of 33 studies published in English and Portuguese between 2004
and 2020 examined five themes: overview of studies, orientation towards foreignization
or domestication, translation strategies continuums, linguistic features covered in the
studies, and reception of subtitles. Limitations of previous studies and under-researched
matters are then presented to support future research. Further empirical studies on the
reception of interlingual subtitling are recommended to advance the understanding of
subtitles as a product, using dedicated methods and technologies to develop objective
metrics about their perception and processing by viewers and move the audiovisual
translation field forward.

Keywords: Audiovisual translation; subtitling; cultural transfer; translation strategies;
domestication; foreignization.

1. Introduction

When using interlingual subtitles, viewers have simultaneous access to foreign
media content with subtitles translated into the audience domestic language,
putting domestic and foreign conventions in the spotlight. Venuti’s (1995)
influential work described two global-level strategies of translation: domestication,
aiming to adjust the translation to the target culture and language, which may
involve losing source content information, and foreignization, producing a
translation closer to the source culture, preserving foreign terms and conventions
to convey meaning, and sometimes breaking codes of the target culture.

The debate over domestication and foreignization is far from settled in
subtitling professional and academic practice, posing a frequent challenge for
subtitlers. Traditionally, the prevailing notion is that a fluent translation, passing as
original text written in the domestic language is ideal (Venuti, 2001). Some
subtitling guidelines in the market follow this notion by making unspecific
recommendations about adapting the content to the domestic audience. Venuti
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(1995) recommends the foreignizing approach instead, to maintain the foreign
flavour and preserve the source text’s authenticity. In reality, subtitles reaching
viewers frequently take this to a limit that risks undermining comprehension,
indicating “overreliance on the source text” (Perego & Bruti, 2015, p. 12), filled
with: expressions exceedingly close to the foreign language and culture, borrowed
words, transposition of syntax or even word-for-word translations, that bear no
meaning to the domestic audience. This is due in part to conditions of a substantial
portion of the industry, with deadlines that are “virtually always urgent by default”
(Diaz-Cintas & Remael, 2020, p. 57), commonly low budgets and diminishing rates
of pay (Kuo, 2015, p.13), combined with ill-defined quality assessment and loose
supervision (Pedersen, 2017; Kuo, 2017). Also, the domestication approach often
takes longer and is more challenging for translators, demanding more research,
sophisticated translation strategies and advanced skills. For example, a foreignizing
option to translate the idiomatic expression “try keeping a lid on that”, meaning “to
keep something under control”, from English into Brazilian Portuguese, could be
to quickly paraphrase describing the expression meaning: controlar a repercussdo
(literal back translation: “control the repercussion”). The meaning is conveyed but
the style and tone differ, as the translation is not an idiomatic expression. A
domesticative option could be to use a culturally equivalent idiom as abafar o caso
(literal back translation: “stifle the case”; meaning: “to hide something”). The
second option demands looking beyond wording and meaning and finding an
equivalent idiomatic expression in the other language.

Guidelines and recommendations on how to deal with cultural-related
elements are usually imprecise or non-existent. Therefore, subtitlers frequently rely
on personal judgement (Ramiécre, 2006; Matielo & Espindola, 2011) to decide how
close the translation should be to the domestic or foreign language and culture.
More often than not, subtitlers face arbitrary and subjective quality assessment on
this complex issue. The Netflix recommendations for translation were chosen to
illustrate this issue because they are the main guidelines publicly available for
consultation and are considered “the strictest on the marketplace” (European
Parliament, 2017, p. 15). Culture and domestication or foreignization strategies are
not mentioned directly on the Netflix Style Guide (Netflix, 2018). The issue is
covered indirectly regarding the treatment of historical or mythical characters, plot
relevant nicknames, titles of published books and movies, foreign words, and brand
names (Netflix, 2018). Moreover, Netflix recommends matching the tone of the
“original” content to the equivalent in the “target” audience and language (Netflix,
2020).

This paper aims to contribute to the audiovisual translation (AVT) field by
providing deeper insight on how the application of translation strategies in
subtitling has been studied so far. This is the first systematic review of research on
domestication and foreignization in interlingual subtitles. This study will present a
comprehensive selection of contemporary studies written in English and Brazilian
Portuguese covering the topic of domestication and foreignization in interlingual
subtitling. The investigation was initially motivated by the professional practice
and gaps in the literature in empirical studies on perception of subtitles by viewers
(Ghia, 2012a, 2012b; Chaume & Diaz-Cintas, 2018), reception studies in AVT (Di
Giovanni & Gambier, 2018; Gambier, 2013), and audience preferences on
translation faithfulness (Szarkowska & Gerber-Mordn, 2019).

This review aims to gather information, data and evidence to identify the
important issues, discussions and useful knowledge, to inform applicable future
research; conducting a meta-synthesis aiming to “integrate the collective products
of extant bodies of qualitative research findings using systematic, formal processes
for the purpose of generating overarching inductively derived claims about
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phenomena of interest” (Thorne, 2008, p. 511). The review aims to provide a
summary and assess the existing academic literature (Machi, 2012) to identify
relevant academic studies, and determine the research gaps in the field to support
relevant future research.

This review is written from the point of view of a translation researcher
and subtitling practitioner working in the language pair English-Brazilian
Portuguese. Therefore, the selected studies are in those two languages. This review
targets interlingual subtitling, a translation practice defined as “presenting a written
text, generally on the lower part of the screen, that aims to recount the original
dialogue exchanged among the various speakers, as well as all the other verbal
information that is transmitted visually and aurally” (Diaz-Cintas & Remael, 2020,
p. 9). Hence, studies involving other modes of AVT will not be covered, such as
intralingual subtitling, dubbing, audio description, and captions. The term
subtitling refers to interlingual subtitling from now on.

This paper is divided into three sections. The first section describes the
methodology used to identify and select relevant and representative publications
for the review. The second section presents the thematic analysis of the selected
studies grouped in five themes pertinent to the domestication/foreignization
discussion. Finally, the third section presents the conclusions and
recommendations for future research.

2. Methodology for identification and selection of studies

The relevant literature on the topic was selected and examined in a structured and
transparent manner, making it possible to replicate the method in the future. The
literature review question to define search terms and design was: “What are the
relevant academic studies covering the topic of domestication and foreignization
in interlingual subtitles?” The selection of studies included in the review followed
the main steps of the PRISMA Statement, “an evidence-based minimum set of
items for reporting in systematic reviews” (Moher et al., 2009, p. 1): identification,
screening, and eligibility.

The following databases were chosen for the identification phase, on account
of their academic rigour and relevance to works on translation studies and
subtitling: Web of Science - WoS, Scopus, Modern Language Association of
America - MLA, Linguistics and language behaviour abstracts via ProQuest -
LLBA, and Bibliography of Interpreting and Translation - BITRA.

The search terms devised for the identification phase were: subtitl*, caption*,
domesticat*, and foreigni?at*. The symbol * and the wildcard symbol ? were used
to truncate words and capture variations around a word stem, this enabled capturing
spelling variations whenever possible. This way the four aforementioned search
terms captured entries in the databases encompassing 15 relevant term variations.

The search strategy crafted using the Boolean operators OR/AND to identify
relevant works in WoS, Scopus, MLA and LLBA was: “subtit/* OR caption*”
AND “domesticat™ OR foreigni?at*”. The search format was adapted to work on
BITRA, and was divided into three sub-searches equivalent to the one used in the
other databases due to the processing limitations of this database. The three formats
used on BITRA were: a) subtit!* AND domesticat*; b) subtitl* AND foreignisat™;
c) subtitl* AND foreignizat*. The searches with the term caption™® returned empty
on BITRA. Figure 1 presents the number of studies covered in the three phases
conducted to select references for the current study: identification, screening and
eligibility.
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Figure 1. Selection of texts for analysis

The identification phase started with searches on the five databases conducted
on 30/05/2020, returning 88 results. The number of results per database is presented
in parenthesis: WoS (22), Scopus (13), MLA (3), LLBA (4), and BITRA (46). The
results found in the five databases were consolidated and 22 duplicated items were
found. Therefore, the identification phase detected 66 distinct studies.

The screening phase involved analysis of titles and abstracts of the 66 studies
found; 25 of them were excluded based on the title/abstract analysis, either because
the investigations focused on dubbing, intralingual subtitling, technology, textual
translation or biology, or were written in languages other than English and
Portuguese. The excluded studies were published in Catalan, Croatian, French,
Italian, Korean, and Spanish.

The eligibility phase involved full-text analysis of the studies to determine if
they fit the review. The 41 items selected for this phase were located for download
or consultation. Six studies were excluded because they were not available due to
embargo or no access to physical copies due to border closure in 2020. Languages
and topics described in abstracts are also covered in other studies included in the
review, ensuring review sample’s representativeness. Full-text analysis of the
remaining 35 studies confirmed 33 of them were relevant to be included in the
review thematic analysis. Two studies (Messerli, 2009; Thawabteh, 2014) were
excluded because the discussion on domestication/foreignization in subtitling was
not their main focus.
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3. Thematic analysis

The selected studies were analysed according to five themes pertinent to the
domestication/foreignization discussion. The first theme of analysis aimed at
forming a general overview of the studies, looking into: general structure, main
topics, languages covered, and publication format. The other four themes analysed
were orientation of translation towards domestication/foreignization, translation
strategies taxonomy representations, specific linguistic features and terminology,
and reception of subtitles.

3.1. Overview of studies

The 33 studies selected for this review were published in the period from 2004 to
2020, covering a 16-year time span. Contextualising them in the broader scene, the
domestication/foreignization discussion was presented in Venuti (1995) and the
subtitling body of academic work started forming around the mid-1990s (Diaz-
Cintas, 2012). The studies included in the review are listed in Table 1, along with
general structure or format of the study and main topics investigated and discussed
in each of them.

After thorough examination, the studies were grouped according to structure.
Most of them (23 out of 33) combined theoretical reasoning with empirical
evidence, looking for patterns and norms in the use of translation strategies in a
corpus of subtitles, subscribing to the descriptive studies paradigm. The other ten
encompassed case studies, theoretical discussions and essays discussing translation
solutions, challenges, constraints, or translator roles.

The most usual topics discussed related to domestication/foreignization were
identified. Ramiere (2006), Massidda (2012), Tanase (2014), Cai (2015),
Sadeghpour and Omar (2015), Gao (2017) and Boito and Caetano (2018) discussed
humour. Nine studies worked with informal and localized registers and
terminologies: Brazilian Portuguese slum ghetto slang (Espindola & Vasconcellos,
2006); vulgarisms and sexually-oriented language in Cantonese (Fong, 2009);
culinary terms (Judickaité, 2009); Australian English use of expletives (Petillo,
2010); African—American vernacular English and verlan, slang used by the French
youth (Mével, 2011); ethnolect Indian English (Minutella, 2012); swearing in
Persian (Ameri & Ghazizadeh, 2014); military register and terminology in
American English and Polish (Pirus, 2015); Nigerian languages, Yoruba, Igbo and
Hausa (Babatunde, 2017); and Chinese political slogans (Chang, 2017). The mode
and producer of the translation were also common topics; ten of the studies
investigated differences in treatment in dubbing or subtitling, and seven
investigated fansubbing, the production of amateur subtitles by fans. The cultural
discussion topics more commonly identified were related to cultural mediation
aspects (19), power relationship between languages and cultures (7) and cultural
identity (5).

Languages spoken across the five continents are encompassed in the review.
This suggests the studies form a comprehensive overview of the discussion and
challenges around domestication/foreignization in subtitling around the world. The
languages covered in the review are Arabic, Bengali, Brazilian Portuguese,
Cantonese, Czech, English (American, British, Australian, Indian), French,
German, Hindi, Hausa, Igbo, Italian, Japanese, Lithuanian, Mandarin, Persian,
Polish, Punjabi, Romanian, Spanish, Turkish, Yoruba. In addition, not all studies
have analysed the English of the respective languages pair. Therefore, they explore
out of the limits of English’s pervasive presence in AVT, commonly being in the
source audio or used as pivotal language — audio language is translated first into
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English and the English subtitles are used as basis for translation to other

languages.

Table 1. Overview of studies — Structure and main topics

Structure _ Main Topics
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Howell (2004) X X
Szarkowska
(2005) X X X X
Ramiére (2006) X X X
Espindola and
Vasconcellos
(2006) X X X
Ramiére (2007) X X X X
Fong (2009) X X X
Judickaité (2009) X
Petillo (2010) X X X X
Matielo and
Espindola (2011) X X X
Mével (2011) X X X X
Massidda (2012) X X X
Minutella (2012) X X X
Kwong (2013) X X
de Higes-Andino
et al. (2013) X
Ameri and
Ghazizadeh
(2014) X X X X
Gheorghiu (2014) X
Gottlieb (2014) X X X
Raine (2014) X X X
Tanase (2014) X X X
Cai (2015) X X X
Pirus (2015) X X X
Sadeghpour and
Omar (2015) X X
Erguvan (2016) X X X
Babatunde (2017) X X X X
Chang (2017) X X X X X
Cui (2017) X X
Gao (2017) X X
Klinger (2017) X X
Massidda and X X X
Casarini (2017) X
Ozbudak (2017) X X X X
Boito and Caetano  x
(2018) X X
Unsal (2018) X X
Soares (2020) X X X X
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3.2 Translation orientation towards domestication or foreignization

The 23 empirical studies that worked with a corpus of subtitles were assessed
considering their translation orientation towards domestication or foreignization to
form an overview of subtitling practices in the real world. This analysis is useful
to gauge the level of foreignization or domestication with empirical standards. The
list of studies is presented in Table 2, along with the translation orientation,
audiovisual genre, and language pairs.

Explaining the number of entries in the table, when the study analysed the
translation orientation of multiple titles, linguistic features or different versions of
subtitles, for example fansub and official subtitles, both cases were included
separately in the table of analysis for translation orientation, thus both cases were
included separately in the table, either by citing the movie title or the translation
version. Ramiére used the same corpora for both studies (Ramiere 2006; Ramicre,
2007), so they merged into one entry in the table.

Only five studies presented statistical analysis: Espindola and Vasconcellos
(2006); Judickaité (2009); Matielo and Espindola (2011); Ameri and Ghazizadeh
(2014); and Soares (2020). The other studies selected examples and drew
conclusions.

Analysing the source language of the studies, most of the investigations had
English, the hegemonic or dominant language in the international audiovisual
industry presently, in the source end (20 cases). Looking into other source
languages in more detail, four investigations dealt with non-dominant languages,
those that have a lower presence in audiovisual production and international
distribution, namely Brazilian Portuguese, Czech, Arabic, Yoruba, Persian and
Turkish (Espindola & Vasconcellos, 2006; de Higes-Andino et al., 2013;
Sadeghpour & Omar, 2015; Ozbudak, 2017). Sadeghpour and Omar (2015) and de
Higes-Andino et al. (2013) detected a foreignization profile in the translation,
uncommon when the transfer is done from a non-dominant language into English,
subscribing to Venuti’s recommendation of keeping the foreign flavour to preserve
the source text authenticity. This could become a trend, since content in other than
English languages is gaining traction in countries that traditionally preferred
English spoken content before. This way foreignization can be used to emphasize
the exotic element in foreign productions. The idea that audiences in the
Anglosphere are more open to tackle the one-inch-tall barrier of subtitles caught
the public eye when it was mentioned in a celebrated speech broadcasted
worldwide by Bong Joon Ho, director of the Korean movie Parasite (Garcia,
2020), the first non-English-language movie to win the Oscar for best picture.

To explore if the audiovisual genre of the study could explain the orientation
towards domestication or foreignization, the titles and corpora were classified
following IMDb’s genre typology (IMDb, 2021), an authoritative source about
media content. The genres present in a majority of studies were animation and
comedy. In this sample of studies, the orientation was balanced for both genres, out
of the 6 analyses of animation, 50% tended towards domestication and 50%
towards foreignization. Out of six analyses of comedy titles, 3 tended towards
foreignization and 2 towards domestication. Nine of the studies drew the
orientation analysis of a compilation of excerpts from multiple titles with different
genres, they were tagged “multigenre corpus”, it was not possible to analyse the
correlation of each genre with the overall translation orientation trend found in the
study.
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Table 2. Translation orientation towards domestication or foreignization

Study Orientation Genre Source Target
Howell (2004) D Animation Japanese English/
French
Espindola and Vasconcellos D Crime Brazilian English
(2006) - City of God Portuguese
Espindola and Vasconcellos F Crime English Brazilian
(2006) - Boys N the Hood Portuguese
Ramiére (2006, 2007) None* Multigenre French English
corpus
Fong (2009) D Multigenre English  Cantonese
corpus
Judickaite (2009) D Animation English Lithuanian
Petillo (2010) - Picnic at D Mistery English Italian
Hanging Rock
Petillo (2010) - Ned Kelly F Biography English Italian
Matielo and Espindola (2011) - F Fantasy English Brazilian
Official subtitles Portuguese
Matielo and Espindola (2011) — F Fantasy English Brazilian
Fansub Portuguese
Massidda (2012) - Mainstream D Multigenre English Italian
Subtitling corpus
Massidda (2012) — Fansub F Multigenre English Italian
corpus
Mével (2012) D Multigenre English French
corpus
Minutella (2012) F Multigenre English/ Italian
corpus Hindi/
Punjabi/
Bengali
Minutella (2012) D Multigenre Indian Italian
corpus English
de Higes-Andino et al. (2013) F Multigenre Spanish/ English/
corpus Others French
(Czech,
French,
Italian,
Arabic,
Yoruba)
Ameri and Ghazizadeh (2014) — F Crime English Persian
Fansub
Cai (2015) — Fansub F Comedy English Mandarin
Pirus (2015) D War English Polish
Sadeghpour and Omar (2015) F Comedy Persian English
Erguvan (2016) - Professional D Animation English Turkish
Erguvan (2016) — Fansub F Animation English Turkish
Chang (2017) D Comedy English Mandarin
Klinger (2017) F Animation English German
Massidda and Casarini (2017) F Multigenre English Italian
corpus
Ozbudak (2017) D Drama Turkish English
Unsal (2018) — idioms D Comedy French Turkish
Unsal (2018) — cultural F Comedy French Turkish
components
Soares (2020) F Animation English Brazilian
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Portuguese

Note: *The author deemed the analysis inconclusive due to lack of context and
intercultural position of translator and viewer, considering impracticable to locate
strategies on the continuum.

Analysing the translation orientation in the sample of studies over the years,
domestication was more frequent in the first studies, from 2004 to 2009. Starting
from 2010, there is a tendency towards foreignization in subtitling. In the studies
that included fansubs, the approach was more foreignized, keeping the foreign
markers and sense of otherness, most likely with the support of creative practices
not available to professional subtitlers (Orrego-Carmona, 2015), with the exception
of domesticated Chinese fansubs, presented by Chang (2017). The studies on
fansubbing mention famous translators, which seem to challenge the translator
invisibility paradigm (Venuti, 1995), for example: “Some Turkish fansubbers such
as Esekherif and Pinar Batum have become famous on social networking sites.
Nazo82 [...] is one of the most popular fansubbers in Turkey.” (Erguvan, 2016, p.
154).

3.3 Taxonomies of translation strategies

With respect to taxonomies positioning translation strategies around
domestication/foreignization poles, two studies included graphic representations.
They are useful to position the local-level translation strategies in terms of
foreign/domestic language and to analyse the global-level strategy of translation in
subtitling.

The first representation is the simple but practical continuum developed by
Ramicére (2006, p. 156), presented in Figure 2. The study tested the applicability of
domestication/foreignization concepts for subtitles in a corpus of three movies.
Although concluding the concepts are applicable, Ramiére was critical of the
statistical approach because many translation events used mixed strategies. The
author also questioned the position neutral strategies such as omission or
neutralization would take in the continuum.

transference literal translation explanation cultural
borrowing calque gloss substitution
< | | .
h | [ [ | "
omission ?
foreignisatio neutralisation ? lomesticatio
exoticism/exoticisation naturalisation/assumulation
foreign/exotic familiar

Other Self

source=culture bias target=culiure bias

Figure 2. Ramiére’s translation strategies continuum (Ramiére, 2006, p. 156)

The second representation is the continuum of strategies presented by
Judickaité (2009), shown in Figure 3. It has the added feature of including the
number of strategy occurrences below the continuum, a convenient visualization
of the global-level strategy orientation.
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Figure 3. Judickaité’s translation strategies continuum (Judickaite, 2009, p. 42)

3.4 Linguistic aspects
Eighteen studies explicitly explored intercultural rendering of specific linguistic
features and specialized terminology. They are listed in Table 3.

Table 3. Specific linguistic features and terminology covered by the studies

Study

Linguistic Features/Terminology

Espindola and Vasconcellos (2006)

dialects, toponyms, anthroponyms, forms of
entertainment, local institutions, food and drinks,
scholastic reference

Matielo and Espindola (2006)

toponyms, anthroponyms, forms of entertainment,
fictional characters, local institutions, slang

Fong (2009)

vulgarisms, dialect

Judickaité (2009)

names of kitchen occupations and food, dishes and
beverages

Petillo (2010)

expletives, names of geographical references,
idiomatic expressions

Mével (2011)

dialects, vulgarisms, slang

Minutella (2012)

code switching, ethnolects, names of dishes,
geographical references, television shows, vocatives

Ameri and Ghazizadeh (2014)

vulgarisms

Pirus (2015)

military register, acronyms, idiomatic expressions,
vulgarisms, slang

Sadeghpour and Omar (2015)

linguistic jokes

Erguvan (2016)

brands, television shows, idiomatic expressions

Chang (2017)

websites, social media, religious and cultural values,
political slogans

Gao (2017) neologisms
Klinger (2017) characters’ names, idiomatic expressions, linguistic
jokes

Ozbudak (2017)

address forms, greetings, idiomatic expressions,
religious expressions

Boito and Caetano (2018)

idiomatic expressions, linguistic jokes

Unsal (2018)

geographical references, food and beverage names,
professions, public and military institutions, idiomatic
expressions

Soares (2020)

fixed expressions

The following studies exemplify how the translation of idiomatic

expressions, a specific linguistic feature, was explored in terms of domestication/
foreignization in the studies. Idiomatic expressions were chosen as they are the
specific linguistic feature more commonly discussed in the review s studies.
Petillo (2010) discusses the translation of the Australian movies Picnic at
Hanging Rock and Ned Kelly from English into Italian, discussing translation of
Australian idiomatic expressions, and presenting an interesting analysis of the
expletive term “bloody”. Pirus (2015) shows how military register has its own set
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of idiomatic expressions with examples from the war movies. Klinger (2017)
presents an analysis of the translation of the movie Finding Nemo from English
into German for subtitling and dubbing, discussing the translation of idiomatic
expressions such as “hold it together, mate” and “fall off the wagon” and of
linguistic jokes, playing with words to achieve humorous effect. Ozbudak (2017)
analyses translation strategies used to render into English idiomatic expressions
extracted from the award-winning Turkish period drama KelebeginRiiyasi
(Butterfly’s Dream). Boito and Caetano (2018) discussed the translation of the
Brazilian humorous sitcom 4 Diarista (The Cleaner) from Brazilian Portuguese
into English. The show is set in Rio de Janeiro, with dialogues filled with
regionalisms and idiomatic expressions such as “colocar as tripas pra fora” (literal
translation: take the intestine out/meaning: to throw up) or “tirar dgua do joelho”
(literal translation: take water out of the knee; meaning: to pee). Unsal (2018)
studies the translation of idioms from French into Turkish in the multicultural
movie Qu’est-ce qu’on a fait au bon Dieu; the analysis indicates the translation
adopted a domestication orientation to the idioms.

3.5 Reception of domestication/foreignization in subtitles

Confirming the gaps in the literature mentioned in the introduction (Ghia, 2012a;
Gambier, 2013; Chaume & Diaz-Cintas, 2018; Szarkowska and Gerber-Moron,
2019), none of the studies investigating domestication versus foreignization in
subtitles subscribed primarily to reception studies.

Although not being the focus of the selected investigations, many of them
mentioned the importance of framing the discussion within the reception context.
They included the audience and viewers as factors in the analysis, examining the
impact of the translation on them, and their role in the subtitle processing.
However, they did not present data collected directly from viewers to backup this
discussion (Howell, 2004; Szarkowska, 2005; Espindola & Vasconcellos, 2006;
Ramiére, 2007; Fong, 2009; Petillo, 2010; Mével, 2011; Gottlieb, 2014; Tanase,
2014; Pirus, 2015; Erguvan, 2016; Babatunde, 2017; Chang, 2017; Ozbudak, 2017,
Soares, 2020). Matielo and Espindola (2011) stated that their study “did not cover
audience response so as to allow for further speculation. This aspect left
undiscussed is suggested for further research” (p. 89). Ramiére (2007) questions
the notions of “homogeneous audience” and “average viewer” (p. 249). Those
notions permeate the translation practice in the lack of primary data from reception
studies with viewers. Reception studies could be conducted with viewers with
diverse content consumption preferences or watching purposes to get a deeper
understanding of subtitle processing, for example to analyse if people used to watch
videos with fansubs could be more open to foreignization than those who watch
content with commercial subtitles or no subtitles at all.

The lack of reception studies presenting the viewers’ needs and opinions on
subtitles is in part covered by the fansubbing studies. As Cai (2015) points out, the
fansubbers are producers, distributors and receivers of their own subtitles. Since
fansubs are created for their own use, they are more daring, “far less dogmatic and
more creative and individualistic” (Diaz-Cintas & Remael, 2007, p. 51). Chang
(2017) notes the Chinese fansubs possibly mirror the attitude of the broader public
towards subtitles. The production of fansubs may also give insight into viewers’
needs.
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4. Conclusions

In summary, this comprehensive systematic literature review evaluated 33 studies
published between 2004 to 2020, covering 22 languages spoken across the five
continents. The review provides an overview of the fruitful contemporary research
conducted on domestication/foreignization in interlingual subtitling.

Most of the studies (70%) combined theoretical reasoning with empirical
evidence to infer norms, being descriptive in nature, analysing corpus of subtitles
to describe solutions and look for patterns. The studies using corpora indicated a
general orientation towards domestication was more frequent from 2004 to 2009,
with foreignization gaining force after 2010. However, the modest size of the
corpora in the studies, and spare use of statistical analysis limit generalisation and
applicability of findings.

The most discussed topics identified were translation of humour and informal
and localized register and terminologies, differences between dubbing and
subtitling, and cultural mediation. About half of the studies explored intercultural
rendering of specific linguistic features and specialized terminology. Idiomatic
expressions were the specific linguistic feature more commonly analysed.

None of the studies subscribed primarily to reception studies, suggesting lack
of primary data in the literature reviewed on the reception of subtitles, the audience
perception and processing of the subtitles. However, many studies mentioned the
importance of framing the discussion within the reception context. The studies
relied mainly on the point of view of translators and academics about the subtitles
and their reception. This is problematic because the subtitle as a product can be
understood and perceived in different ways by the many agents in the subtitling
process (Szarkowska et al. 2020), depending on the audiovisual material purpose
as well.

A comprehensive literature on translation studies could support future
empirical research on domestication/foreignization, going beyond interlingual
subtitling. The broader literature review could provide useful insights to formulate
hypotheses, design experiments, and interpret results. Examples of relevant
translation studies publications that would bring another layer of understanding to
the discussion would be Kruger (2016), Davies (2014), and Olk (2013).

The findings and insights gained from this paper can shed light on market
behaviour, providing empirical descriptive information, and may assist: project
managers and subtitlers when deciding about the use of specific translation
strategies depending on the purpose of the translation and developing more
consistent and coherent subtitles; translation teachers, when presenting translation
strategies to students and describing their effects, being able to demonstrate how
the professional activity is carried out using empirical data.; developers of
subtitling guidelines, who will have empirical basis and a broader context of
practices and discussions to inform the use of translation strategies for specific
purposes.

Future research on reception of translation strategies in subtitling could
explore mixed-methods research, exploring benefits of each method and bypassing
their specific limitations (Orero et al., 2018). The cognitive load of processing
different strategies could be further explored making use of eye-tracking
technology to allow exploring specific points of the subtitles. To generate
statistically robust and more meaningful results, future research should take into
account recommendations of Doherty (2018) about the use of regression designs
to control for diverse variables and better handle the time-bound data collected in
eye-tracking studies. Insights into empirical objective measures of how viewer’s
process subtitled media, such as cognitive load, immersion and enjoyment, could
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have “direct implication for defining and assessing quality in AVT” (Doherty &
Kruger, 2018). The use of specific translation strategies could be explored in regard
to using subtitles for entertainment, language learning or to support learning in
general using “behavioural measures such as eye tracking, as well as venturing into
physiological measures such as electroencephalography (EEG), galvanic skin
response, and heart rate” (Orero et al., 2018, p. 105). The use of these technologies
would allow to explore the link between processing and perception of subtitles, for
example exploring the relationship between visual attention (Ragni, 2020), viewers
self-reported evaluation and performance metrics, such as recognition or recall.
Outcomes of the use of subtitles, such as meaning comprehension or vocabulary
acquisition, to cite a few, could be tested in longitudinal studies (Orero et al., 2018).
The effect of translation strategies in subtitles in listening performance could be
tested as well (Gernsbacher, 2015).
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